OOTOINPADIEZ-NAHPODOPIEZ ANO KAGE MOAITIZMO

KYKAAAIKOZ-- Mouotkog ue aprmo

O ‘aprniotag’ tng Képou. Maplavo papuapo. O avépag kabetal oe koo Bpdvo Kat Kpatdel Eyxopdo
opyavo, AUpa, r apma. OL pouoikol eivat kuplwg ‘aprioteg’ kat onavia nailouv mvevota opyava. Na tnv
KATAOKEUN TWV MEPLTEXVWY TPLoSLAcTATWY eLOWALWV Xpnolpomnolovvtav XaAkwva epyaleia, mBavwg o
opyavwuéva epyactnpla. BpéBnke oe tado otnv Képo. NpwtokukAadikn Neplodog I 2800 — 2300 BC.

The ‘harpist of Keros’, of parian marble. Seated in an elegant throne, holds a stringed instrument, lyre or
harp (trigonon). Musicians are mainly “ harpists’ and rarely play wind instruments. Elaborate three-
dimensional statuettes were carved in organized workshops equipped with bronze tools.Found in a grave
in Keros. Early Cycladic Il Period 2800 — 2300 BC.

OHPAIKOZ-IMuyudyot
¥ s Ly

Towoypadia twv Nuypaxwv. Anetkovilovtatl dUo €pnpot, yupvol pe {wvn otn HEon KoL YAVTLO TIUYHOXLOC.
Ta kedpaAla Toug eival EUpLOPEVO PE TTAOKAUOUG LOAALWY OTNV Kopudr) TnS KePaAnG Kal oTo Tiow HEPOG. H
oKoupOXpwHN emdepuida Toug eivat SNAWTLKA Tou avtplkol pUAou. To aploTepO ayopl Eexwpllel pe TNV
OUYKPQTNUEVN OTAON Kal dopd Koopnpata, mepldépalo, meploduplo, Kal ePLPPaxLOVIO, EVOELKTIKA
onueia TG PNARC KOWWVIKNC Toug B€onc. AkpwtnpL, Onpag. MeookukAadikn Mepiodog. 2000-1600 r.X.

The boxing children fresco. The painting depicts two naked boys wearing belts and boxing gloves. Their
heads are shaved but for two long locks at the back and two shorter ones above the forehead. Their dark
complexion indicates their gender. The boy on the left is the most reserved of the two and wears jewelry
consisting of a necklace, and two bracelets, one on his arm and one around his ankle, which indicate his
higher social status. Akrotiri, Thera. Middle Cycladic Period. 2000-1600 BC.



MYKHNAIKOZ —Nekpikn udoka tov Ayauéuvova

Xpuon vekpLkn Tpoowida, yvwotn Ue TN cuppatiky ovopaoia ‘mpoocwnida tou Ayauéuvova’. Amodidetat
n emBANTIK popdn yevelodpopou avdpoc. H mpoowmnida eivol KATAOKEVOOUEVN A0 EAACUA LIE T
XOPOKTNPLOTLKA TOU TIPOCWITOU EKTUTIAL. OL OTIEG OTNV TTEPLOXN TWV AUTLWV UTIOSEIKVUOUV OTL N tpoowTtida
OTEPEWVOTAV OTO TPOOWTO e TN BonBeta vApatog. Tadikog KukAog A twv Muknvwv. 16°¢ awwvag m.X.

Gold death- mask, known as ‘the mask of Agamemnon’. This mask depicts the imposing face of a bearded

man. It is made of a gold sheet with repoussé details. Two holes near the ears indicate that the mask was
held in place over the deceased’s face with twine. Grave Circle A, Mycenae. 16" century, BC.

APXAIKH ENOXH — SxUgog(apyaio motrpt ue pueyado otouto kat 2 opit{ovries AaBeg)

ATTIKOG pehavopopdog okUdog. Aywvag dpopou. Ayvwaotn npogéAeuan. Mepimou 540 m.X.

Attic black-figure skyphos. Foot race. Unknown provenance. About 540 BC.

KAAZZIKH ENOXH -
1.AyaAua Aiog n Moostdbwva




XaAkwvo ayoApa Aloc r Mooelbwvog. Bp£Bnke oto BuBo Tng BAlaocoag Kovta oTo akpwthpL ApTepiolo otnv
Bopela EUBola. O Bgd¢, g €viovo SLAOKEALOUO, TEVIWVEL UTPOOTA TO APLOTEPO XEPL, EVW UE To Sekl
KPATOUOE TOV KEPAUVO N TNV Tplawva. Ol yvwueg Stiotavtal yia to av anodidetat o Alag ) o Nooceldwvag
(ruBavotepn daivetal n mpwtn amoyn). Aveéaptnta ano 1o mpoPAnua autd eival éva amnod ta Alya
oWIOPEVA TPWTOTUTIA £pYa TOU aUoTnpoU pubuoul pe Bavudota anddoaon tng Kivnong Kot Tng SLamAaong
TOU KopuLoU. AvaudiBola Snuiovpynua peydAou YAUTTN TNG MPWLLNG KAAOGOLKNA G €moxnG. MNpw ota 460
T.X.

Bronze statue of Zeus or Poseidon. Found in the Sea of Cape Artemision, in Northern Euboea. The god,
shown in great stride, extends his left arm before his body, while holding a thunderbolt or trident in his
right hand. His identification as Zeus or Poseidon is controversial (the former identification is more
probable). It is one of the few preserved original statues of the Severe Style, notable for the exquisite
rendering of motion and anatomy. It is certainly the work of a great sculptor of the early Classical Period.
ca. 460 BC.

2.AvO<uo( To ‘avIéuio’ eivat oxnuaronotnuévo avog mou XpnoLUOTTOLEITAL W SLUKOOUNTIKO JEua, OE
{woPOopouU¢ ) W¢ OTOLYEIO SLAKOOUNTIKNG AIMOKPUYING ATEAELWV OTILC AKPEC ULAG OTEYN, 1) OE ONUEIO
Evwonec olKoSOULKWYV OTOoLXEIwV)

AvO£puL0. Mappapo vnowwTiko. Ayvwotng mpogAevonc. Eivat apdiyAudo kat Ba amoteAovoe tnv Kopudn
(emiotePn) uPnAng emutupPlog otAnc. Nipw ota 440 m.X.

Anthemion. Island marble. Unknown provenience. It is sculptured on both sides and must have formed the
crown of a tall grave stele. ca 440 BC.

2° Auwvag — AAoyo kat AvaBatng

XAaAKwvo ayoApa aldyou Kal pikpoU avafBatn. AvacupOnke o€ KOUUATLO oo TN BaAdooLa TEPLOXT) TOU
akpwtnpiou Aptepiolo tng EVPolag. O Ukpog avaBAatng Tou OpUNTLKA KvoUpeVou aldyou Ba kpatouoe
OTO APLOTEPO XEPL TaA Nvia Kal oto Se€i paotiylo. ITo MPOCWTO TOU, HE TIG EVTOVEG CUOTIACELG KL TLG



QUAQKWOELG OTO METWTTO, ATOTUTIWVETAL aywvia Kal mabog. To €pyo eival yvwotd wg o T{OKeu Tou
Aptepioiou. Npw oto 140 m.X.

Bronze statue of a horse and a young jockey. Retrieved in pieces from a shipwreck off Cape Artemision in
Eubea. The young jockey of the galloping horse will have held the reins in his left hand and a whip in his
right. The contractions and furrows on his face, especially on the forehead, reveal agony and passion. The
work is known as the “Artemision Jockey”. About 140 BC.
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